
by Georgia Snow

London’s West End has reported its 
11th consecutive year of record box office 
takings, with gross sales of more than 
£623 million in 2014.

Figures published by the Society 
of London Theatre also show increased 
attendance at London’s major commercial 
and subsidised venues during 2014. 
However, some of the increase is because 
last year was recorded as a 53-week 
period, rather than the usual 52. 

According to SOLT, 14.7 million people 
attended the 51 London theatres that 
have full SOLT membership in 2014 –       
a 1% increase on 2013. These include 
attendances at subsidised and not-for-
profit venues including the National 
Theatre and Shakespeare’s Globe.

Gross box office revenue was up 7% 
on 2013, rising from £585.5 million to 
£623.6 million. This is a 29% increase 
on the previous 53-week year in 2008, 
and an 82% increase on the 53-week 
period before that, in 2004.

SOLT claims that the increase in 
revenue can be attributed to an improved 
seat capacity achieved across the year, 
up from 72.7% in 2013 to 73.1% in 2014.

However, the average attendance per 
performance fell in real terms in 2014, 
down to 777 from 791. This was possibly 

due to the extended dark periods of two 
large venues – the London Palladium 
and Dominion were closed for 29 and 
15 weeks respectively. 

The average ticket price paid has risen 
for the second year running, from £40.14 
in 2013 to £42.29 in 2014, following a dip 
in prices in 2012.

This is an increase of 5.3% and is 
significantly above inflation – the Retail 
Price Index and Consumer Price Index 
measured average inflation in 2014 at 
2.2% and 1.5% respectively.

The average ticket price paid has 
risen 19% over the past five years from 
£35.40 in 2009.

SOLT claimed that in 2014 there was 
greater parity between the price asked 
and the price paid for tickets, suggesting 
a reduction in discounting. Advance sales 
increased by an average of 21%, peaking 
at more than £74 million in December.

SOLT president Caro Newling said 
the figures showed a “positive year for 
London theatre – albeit one with a minimal 
growth after those of past years”. 

She added: “Increased future demand 
and a reduction in discounting for popular 
shows offer further encouragement for 
the long-term health of one of London’s 
leading cultural sectors.”

It proved to be a good year for plays, 
with attendance up by 4% to 4.4 million, 
and box office up 7% at £149.4 million. 
Revenue from musicals increased 
by 6%, to £377.3 million, but attendance 
remained static at 8.2 million. Meanwhile, 

attendance at events including opera, 
dance and other forms of performance 
was up 1%, to 2.2 million, with box office 
revenue increasing 7% to £96.8 million.

There was a smaller percentage rise in 
revenue in all three genres compared with 
2013. During that year, revenue for musi-
cals increased by 10%, plays by 12% and 
‘other’ shows by 9%. This correlates to 
the percentage increases in attendance, 
which, for dance and other entertainment 
for example, went from an increase of 
12% in 2013 to an increase of 1% in 2014.

By comparison, cinemas in the UK 
and Ireland saw box office sales drop 
2.9% over the same period – the biggest 
fall since 1991, when records began. It is 
notable that the West End also reported 
modest growth in a year in which several 
high-profile shows closed and two 
theatres underwent lengthy dark periods.

The number of new productions 
increased from 270 in 2013 to 280 in 
2014, which suggests a higher turnover 
of productions and more closures. Major 
productions that closed in 2014 included
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West End posts modest growth in 2014
The report in numbers

£623.6m
gross box office revenue

14.7m
number of attendances

£103.9m
amount of VAT contributed

18,975
number of performances:

£42.29
average ticket price paid

6West End hits and 
misses of 2014

HITS

  Miss Saigon

  King Charles III

  Skylight

MISSES

  I Can’t Sing!

  The Full Monty

  Stephen Ward

HIT HIT MISS

Miss Saigon (left), with Alistair Brammer and Eva Noblezada, and Skylight (centre), with Bill Nighy and Carey Mulligan, were two West End success stories in 2014, while I Can’t Sing! (right), with Victoria Elliott, Nigel Harman and Simon Bailey, fared less well
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F
or the past 12 years people 
have marvelled that Moscow’s 
tiny basement theatre known 
as Teatr.doc could get away 

with its often provocative fare. The man-
tra was that Doc, as the venue is affec-
tionately known in the city, was too small 
to warrant anyone’s attention in the gov-
ernment, or too independent to touch even 
if the impulse were to arise.

In 2011 the venue’s co-founder Mikhail 
Ugarov told Radio Svoboda, a remnant of 
the old Radio Free Europe: “Nobody can 
close Teatr.doc. Our theatre is not state-
supported. They cannot replace our direc-
tor with an order. Although in our country 
you can close anything. That’s what fire-
men are for, tax inspectors, the sanitation 
department – special services for carry-
ing out repressions, which is basically 
what they do. Courts can accuse you of 
extremism, they’re also part of the binary 
system. But we haven’t been closed yet.” 

Indeed, Teatr.doc, founded in 2002, 
continued to enjoy a comfortable immu-
nity even as laws and Russian govern-
ment rhetoric attacking free speech, and 
those who dared to employ it, grew 
harsher and harsher, beginning in 2010. 

Then, to responses of shock and anger 
in October, Yelena Gremina, the theatre’s 
other co-founder, informed readers on 
Facebook that the Moscow department of 
properties had cancelled Doc’s lease. 
What immediately sounded strange was 
that the decision to break the lease had 
been made in the summer of 2014, but no 
one bothered to tell Doc. Also bizarre was 
the official reason for breaking the lease: 
that Doc had made unapproved structural 
changes to its space. The problem with 
this was that the only structural change 
ever made – adding a new exit directly 

Not Putin’s favourite venue
Yevdokia Germanova and Alexei Yepishev in BerlusPutin, a farce about Vladimir Putin’s relationship with Italian former prime minister Silvio Berlusconi

Joint Teatr.doc co-founder Yelena Gremina

Alexei Krizhevsky (top) in a scene from One Hour 18 Minutes, a play about 

the murder of a corruption investigator, and (sitting) Maksym Kurochkin, 

Mikhail Durnenkov and Mikhail Ugarov in a reading in 2013

Criticising Russia’s government can be a 
dangerous business but one theatre in Moscow 
has, against the odds, managed to survive while 
cocking a snook at the authorities… though for 
how long, asks John Freedman

onto the street – was carried out at the 
demand, and under the supervision, of the 
Moscow fire department. 

Once Doc discovered the news of its 
eviction, it was given two months to 
vacate the tiny series of basement rooms 
that comprised a stage, a rehearsal room, 
a conference room and a foyer. A hue and 
cry went up among the theatre’s support-
ers in Russia and throughout the world. 
Open letters of protest in Russian and 
English grabbed over 6,000 signatures, 
including those of Tom Stoppard and Hol-
lywood actor Bill Pullman. No one 

Teatr.doc profile
Managing director: Yelena Gremina

Artistic director: Mikhail Ugarov

 Theatre policy: Set by Gremina and Ugarov 
with input from informal advisers Maksym 
Kurochkin, Mikhail Durnenkov, Olga 
Mikhailova and others.

Funding: Grants, donations, ticket sales. 
Currently running a crowdfunding drive on 
website Planeta.ru that has raised over 
742,000 rubles (£7100) in six weeks, even 
as the ruble has lost half its value against 
foreign currencies.

New address: 3 Spartakovskaya Street, 
Moscow – a small, one-story, free-standing 
structure. The new space is 160 square 
metres, a loss of 12 square metres on the 
former basement.

Key contacts: teatrdoc.ru, www.facebook.
com/teatrdoc

doubted that the move was an attempt, 
finally, to shut the theatre down.

Gremina, who openly talked about the 
government’s hostile strategy in the last 
months of 2014 is cagey about the topic 
now. “I know nothing specific,” she says. 
“Nothing but vague threats. As I was told 
in the ministry of culture, ‘Haven’t you 
had enough? Next time will be a lot worse.’”

She is quick to add, however, in her 
gentle, but unflappable way: “We don’t 
have a relationship with the government 
because we are not a state-funded theatre.”

“It was probably no individual produc-
tion or any single event that set things 
off,” says Maksym Kurochkin, a promi-
nent Moscow-based, Ukrainian play-
wright and collaborator of Doc. “It was 
just an accumulation of irritations that 
the authorities finally could not ignore.” 

Doc’s productions over the years have 
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Wedding celebration
POLAND/WARSAW

Warsaw’s Teatr Polski is 
celebrating the 250th 
anniversary of the founding of 
Poland’s first public theatre 

with a new production of The Wedding. Written by 
Stanislaw Wyspianski in 1901 and directed by 
Krzysztof Jasinski, the play is a defining work for 
Poles. The country’s National Theatre, in Warsaw, 
was founded in 1795 by King Stanislaw II. 

Gregor and Yer Granny
ARGENTINA/SCOTLAND

Argentina’s most popular play 
La Nona is set to tour Scotland 
this year under the name Yer 
Granny. Roberto Cossa’s hit 

black comedy about a family plotting to kill their 
greedy centenarian granny premiered in 1977 
and has been adapted for the National Theatre of 
Scotland by Douglas Maxwell. Graham McLaren 
directs a cast led by Gregor Fisher (best known as 
Rab C Nesbitt) in the title role.
 

Lincoln line-up
USA/NEW YORK

The line-up for this year’s 
Lincoln Center Festival 
includes 58 performances 
from seven countries including 

Ireland and the UK. Galway’s Druid Theatre will 
stage DruidShakespeare: The History Plays, a 
marathon adaptation by Mark O’Rowe and 
directed by Garry Hynes, and Cheek by Jowl is 
working with a French ensemble for a production 
of Alfred Jarry’s Ubu Roi. The 20th edition of the 
festival runs from July 6 to August 2.
 

Theatre strategy
INDIA/BENGALURU

India’s first theatre 
management programme, 
Strategic Management in the 
Art of Theatre, has held its first 

workshop. Seventeen theatre groups from across 
the country met in Bengaluru (Bangalore) to look 
at devising a roadmap to make the country’s 
industry more sustainable, effective and 

financially viable. The programme is run by India 
Theatre Forum with support from Mumbai-based 
Junoon and India Foundation for the Arts.

 

‘Censorship’ outcry
PERU/LIMA

The anti-terrorist state 
prosecutor has withdrawn his 
threat to bring criminal charges 
against the producers of a play 

about the Peruvian rebel group Shining Path. 
Written by Luis Alberto Leon and directed by 
Chela de Ferrari, La Cautiva (The Captive) ended 
a three-month run in December at Lima’s La 
Plaza theatre but then came under investigation 
for “promoting terrorism”. Supporters via a 
Facebook and Twitter campaign have attacked 
what they say is censorship, accusations which 
the government has publicly denied.

 

Maori money morass
NEW ZEALAND/WELLINGTON

Leading Maori theatre 
practitioners have said their 
attempts to secure funding for 
a much-needed administrative 

centre in Wellington have been blocked. In 
response to a series of related applications, 
Creative New Zealand has offered NZ$10k 
(£4.9k) for a scoping exercise, an amount 
criticised as “negligible” by Maori companies who 
say that an estimated NZ$250k (£122k) is 
required to set up a hub to feasibly allow them to 
share resources.

 

Monologues dropped
USA/SOUTH HADLEY

Once an annual tradition at 
Mount Holyoke College in 
Massachusetts, The Vagina 
Monologues has been dropped 

this year in favour of a collection of student 
monologues which are also trans-inclusive. The 
theatre board of the all-women’s arts college has 
excluded Eve Ensler’s play, first performed in 
1996, on the grounds that it “offers an extremely 
narrow perspective on what it means to be a 
woman”. Additionally, the play is criticised as 
presenting problems with class, race and other 
identities including transgender. 

  World news in brief

5 
things you need 
to know about 
Teatr.doc…

Founded in 2002 by playwrights Yelena 
Gremina and Mikhail Ugarov who had partly 
been inspired by Royal Court Theatre 
workshops on documentary drama, and with 
the stated goal of replacing “literature” in 
theatre with “real, spoken Russian”.

Since 2004, it has hosted the prestigious, 
annual Lyubimovka festival for young writing, 
one of the most important venues for 
discovering new writers and new texts in 
Russia.

It has produced more than 70 new plays in 
its first 12 years.

The company hosts readings of 50 to 60 new 
plays each season.

Teatr.doc has won three Golden Mask 
Russian national awards for theatrical 
excellence since 2010.

Further reading

‘Putin on stage: Russian theater performs 
Dario Fo’s BerlusPutin’, Newsweek, May 
2012 bit.ly/nw_doc
‘The trial that never was: Russian 
documentary theatre and the pursuit of 
justice’, New Theatre Quarterly, November 
2014 bit.ly/ntq_doc
‘A new drama in Moscow’, Open Democracy, 
January 2015 bit.ly/odr_russia
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